CTHE VISUAL ARTS

Painter serves
as artistic witness
to the wﬂdemess
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A.llm:'ﬂasvlyndluk's M:staya #15 is an oil on canvas pairlﬁng

H‘l-ﬂﬂndscapeweseemtmdmona]l}r here in Alberta, lives in urban areas and

beautiful and limited-in-subject-matter  doesn’t have ﬁ-lconnecum to the land

landscape paintings is to fragment her even tho eyseeﬂ:e;deaofmn
B Rk “ﬁ

means all of the provinee’s varied vistas Gamgoutomerwaymmmappaal- “Forme,ﬂnslsaboutbﬂngmgawn
and ecosystems. g ing albeit complicated images that mix  nection with the land to my viewer, but
In her push for diversity, the Edmon- ] e b up perspectivesand play with less-than- domgsomawnyﬂmnsamveengage
ton artist has gone so far as to create naunalmlpurdches,ﬂl;pﬁigmrhopes mentand notjusta

When ]Emsmr Arlene Wasylynchuk
says she the Alberta she

works that other artists might see as. were also very visually compelling” these layered landscapes: rtherich  Wa huk sees her mﬁngs at-
theantitheses oﬂandmpepamﬂni;np Wasylynchuk uses her loose, semi- realiqrc-flhe land thatviewers have felt tes ly::mnnec: malaprger

cluding painting land that's been abstract works to move the viewer “be- ﬂmpa,stwhentheyw&edhwﬂym blel!agﬁgﬂdmmgathﬂ:gmldm
cut by loggers. A selection of Wasy- mhandbeymd"ﬂm“qmdt,ohjecﬁw teracting with the ecosystem. Her biggest chall is to somehow
hmchuk's recent workis on displayacthe  flash” of the surface a “Inymnllyhﬁldmnotgiveymjmom_ convey things like the of the wind
Scott Galle beautiful vista into the much ha.rder viewpoint lookatin - and the changes in light and cloud cov-

“Youmgmkabounhe landscapein  “prolonged subjective journey” into ; mspn'&d y eryou ex mﬁm:be:mnute by minute
many, manyways, including a clearcut,”  landscape paintings that reflect the full amara&unhhmﬁlbem’staya whmcmg’oom
ahesays “While it certainly isn'taro- emtofﬁﬂ:erta’sdmmmldphm

region "I‘heanswlmpmam,bothmynur

‘manticlandseape, its asvalid ...asany  “Thelarger intent of this worl is to get Sh__mntsuopos;umherselfasan sense of being in the aswell
.otherandequallymonantonawsual people to think about the environment the inan asits role in the formation r_helnud
level. Iwas painting these huge redslash- ‘we're fragmenting it.” emauungl]yconnecmdbutgub]em scape itself. And while you can connect
esintheclearcutthatwereliterallythe  Tronically enough, the way Wasy-  fashion. ; titon an emotional and physical level,

scaron theland of the intrusion, butthey  lynchuk fights the arnsuc&agmmtof ”fhﬂ‘majoﬂtyofﬂwpopulauon,even youcan't paint it directly,”



